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Ra eanL“

Her music may be exofic,
but her advice to recording musicians is down fo nl‘.'rll'l

Kirlon parkicipatory responie I guess the blggest guestion is I'mu you mads the

‘f:lnuu Hluﬂmﬂ?mﬂﬂd chalce to do the recording yourseld, vs. going the tradi-
scunds exotic, esoteric ond rare, lu%ﬂ in | Homal studic route?

the Western world, Kirtan is often found into Jaxz, New| It ochually staried with my husband who knew Wedley
, World and even P m,ﬁhdmusimi"hy-uf ¥an linda ond suggested | ralk o him about doing the CD,
|plrintmud Mantra” on her fargwell 10 | did and he ot me down with his production guys ond
boxr three houes they ook me fhrough the recording process,
Mﬁmﬂmuﬂﬁﬂhﬂfﬂwﬂmw step by slep. | knew nothing obout whot tracking was o
neunced: RAM-gah-noo| & o exponent of Kirkan; her Kirton Café ] anything —1 [ust knew | hod the musicians who were uwd

anhﬁ‘ﬂﬁiﬂilﬂnﬂd&ﬂhﬁmﬂmm So they suggested that | work with o iudio ond
kﬂﬂdpﬁ;ﬂ“hﬂhiﬁnﬂhﬂnﬂrmum& Wesley gove me some names, ond oae of them wai David

IWH‘ Wenrionian,

Ibtmgl'rlﬂmrrd three CDs ond soid, "I want fo make
s thol sound ke his,” ond he woi very positive ond
“Wou can do i, gﬁh:ﬂmﬁdﬂﬂfﬂ Yo
i w:l be much happier.” And that's how it siared. For final
mizing | 1651 fake my projects ko Dovid in his o lorger shudio

‘What was the learning curve like?
w:!, initilly | just hod this “Freeze”, and Pro Tools actually
sat here for 3 monihs in the boxt unfil my hisbond, whe waos
mch more ol compoles. of e fime, it ond
recorded o litle song with a couple of facks. Then be showed
ma howw io moke g rock end i@ was history frem there. .

What were some of the early léitons you learned
along the way?

| bearned o frust my ears and mave the mic around o
ot the sounds | wonsed,
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The first fime | recorded one of cur musicions ke was
liker, "Your wont the mics right heve,” so he ploced them
and | i b kneer what be was d-tlir'rg. mvEn If1|:|ug|1 |
wias o e irked becouse | just wanded o heor what it
sounded like af fird, bt | didn’t soy onything. Anyway,
somehow part of the trock got erased, and later when we
come back to de it again in the same place, with his
seemner saup, it sounded like a lolally different ployer
Sa D went to David and asked him hoe | would knce | wos
necording propery, and he soad, “Lissen bo it Fyeu don’t ke
. the sound of i rewe, don’t wast la bring i fo me
3 by fie it bewtesr ™ Thuedt achvicn s ke o me

In other words, “Don't fix it in the mix®.

Any other growing pains?

| learned about misiaking o f-nrad-p‘;adu-r
manoe muscion for someone ool do well
El in o shdio. The second thing v lsamed is to
WA ko whaf you warl, rusd yeur gut, and then be
wary chear with musicians when they come in

So it's more personal than technical?

Otther than the seep lsaming curve of Pro
Tools, or learning %o have the boss ployer
charge his strings before be records wirﬁ you,
ir's really more about the nfenpersonal shilf
like laarning hovw to work mare grocshlly with
people if they are having a bod day in the shedio ond how
to ged them cut of &, doll jokes, toke breaks, what ever i
takas. That waos a big thing for me ko learn.

You bring up a good point, becawse when you go the
DIY route, you are not only the compaser, but the
engineer, the producer and even the psychiatrist.

I'm glod | got my degree in psychology years ago,
becauss i hulp:.. The Hirsd time around, | jush .‘";gur-cd you
gel good musicians in and ey will give you :cmﬂhEng.

reat. Then when | had my first really good musician in

¢ who was seomed becouwse he couldn't loy down a

trock ond he kepl seMing inserrupled and he hod too
much calfeine, . | didn’t know whal o do with him,

When we recorded the second olbum, ev WS
much more productive becouse | learned 1o see the st of
a problam and aip it in the bud sarky. At first | thought the
rusicians had changed a ke, but then | realized it was my
approach lo working with them that hod changed.

50 how do you compose new Kirtan musie?

Eome of the songs are radtonal and hove o port A and
e I:.'i'n'l."llinrJ'i1_.]:';\-!'::.E-l:l:l:n;'l'u;”:l;'irl'|1I and il WO do h:rl'-:mg
encugh mast westemers will get kind of bored. 5o | will wrile
a C ond o [ port and even an E and on F ta go along with
it s i will shift and hove mone variesy,

For the first bew rs | recooded m-,,rlhi s misi
cians did I, and since they did things difterenty for
sach gig, | would make noles, “great bass port here, great

fube port here”, Then when we would get in the studio | wauld lay out
tha song, have them play through # on heir cwn, and record it 2 or 3
fimes. Then | would go bock and howe them odd o few licks ond spe-
cific parts from the live recordings 1o odd ear candy 1o the seng.

Mo, | sbart with the drums and then the bass, guitar, and 10 on and
edit together oll of the sakes ins ane really nice :.ingl-u- track. Than | add
my final vocols on top of everything.

50 you condtruct your finkshed songs from multiple performances?

In some wiays, yes, he musickans develop their main parts of cur e
Kinan events, and we bring that into the studio, Maybe rll::: is highty pro-
duced, but it lurns @ song ik something that | would wand o Eslen o
xin and ogain, o5 opposed ko o v perfoermance recording, which

n dioes ot feel as it elucl wbsirry you weera actually thene of o Kirkon everd

How do you get your CDs' full and lush atmospheric sound?

With o few differant things, but it skt during the recording. For
instance, unlike many Kinon albums these doy—where o singar will
recond heir waice m-u||'ip§-|: fimas with different efects and bwo or thres
bock up singors=| wont lo use o full chorus and hear that sea of voic.
g5 like wou would of o lhve event.

Before we add any reverk in misdown, | want io hear that lushness in
mic placement and in the quality of the singers and Fe lones of the instr-
mants, which ore ol ocousic, If's got lo be there befors the achual mis.
We olso build some of it through panning and mixing. [lnferviewer’s
ke Visualhy fndaacting one of her mixes in Pro.Tools, | could fell i
i quite adepd af envelopes, culs and ovomated DAY mixing, —

David may add a touch of reverb, but not so much that you would
hear it echoi Whan | el Frara ha Ll::.lu"':,r el mas, "Enng:., you e
alresdy mi the album ™, bt | ruull'}.r i hiz par For the Fingl touch-
&% like rewarb and other litte fixes,

So you still see value in a professional studio for final mixing and
tweaking?

Absclutehy. We alic take it to o masering shudio for a thind ear,
bocause sven thaugh | think i maoy be done when | leave David's she
dio there ks olwoys something mode to heeak a litle in mastering,
['-H-ame-manr’s role: Ragani vies Trevor Sadler for mastering, whom we
msrvawed in cur Decambar 2007 i:;l..u:||.

Thank you o much, Ragani! Do you have any final advice for our
readers?

| hwe ﬁlwg.r:. Falt WO should find someone who knows how o do
what you want to do, someone who can do i befer or professionally,
ond blearn From them. Also it is imporiant lo work with topnotch musi-
cions, bocouse the musichans can hake what you have written and
malke i battar than you -mnginnd. -

For move about Rogani and Kirtan, and Jo hear ber CDs, check out
Ve, PO Waa. o, -F'fr.l!-_. as a fem baliever in nu-.l'n-'\:rﬁ.irrg. En'g-mﬂr'
can be fovnd hanging ow in the online TAX] forums

Raganis Recording Gear List

* lead Yocak: RODE NTZ [single]

* Chornn Vocals: RADE WTZ |pgir = meain mics neqar |;|'u:|r|,|5|_; Shure
SME] ir=for room :,'.Imbit:rﬂ'-l]:l

* Drpms [djembe, Indion Tabla, Arcbic Tobla): AKG C1000 (dum
head); Sennheiser ad02 [drum bolom end)

* Bads: n'r:l:lf'r direct ho board = En:lg:lni did some lckes with o mic 1o
the amp, but didn't recall exactly which mic was used for that rack.

* Rosonator and ocouwstic guitars: Meumann KM 184 MT [pair)

* Flute, Tambourine, Balls, Tonpura, Hand Percussion: AKG C 1000

» Shokers: AKG C1000 or Shure SMB1 [main mic]=ond o second
Shure 58481 for room ambisnce on some frocks.

» Sinar: AKG C 1000

* Pro Tools LE & Digl 001 hardware interfoce

Rogani mixes an the feor ond, a3 you see in the pickres, fer mixing

desk is o cardboord box ! = PV
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